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Professor,
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Abstract

Clipping Wings: A Chronicle (2016) marks a significant milestone in Taiwanese
modernist fiction. This novel delves deeply into issues of life, ethics, and faith,
elevating Wang Wen-Hsing’s (1939-2023) lifelong pursuit of linguistic experimentation
to new heights. The works skillfully employs highly sophisticated writing techniques
from the Western modernist literary tradition, such as “parodic mimicry,” for moral
subversion and highlighting fundamental “epistemic incertitude” through shifting
perspectives involving an idiosyncratically conceived “implied author.” Although it
did not gain widespread appreciation from readers in the short term, for some, it offers
a profoundly gratifying aesthetic experience. The author himself states that he is
committed to pursuing a “colorless and scentless” style, an innovative realm in “world

literature” that few can master or appreciate. To understand the significance of this
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pursuit, one must first grasp Wang Wen-Hsing’s foundational assumptions and values
regarding “world literature.” Ultimately, it is this unwavering belief that propels him
to accept potential challenges, including indifference from readers. Therefore, this
paper focuses on the inspiration Wang received from the Flaubertian realist tradition
during his time at the lowa Writers” Workshop and the unique narrative strategies he
designed to achieve—or even surpass—this tradition.

Beyond its religious dimension, Wang Wen-Hsing’s relentless pursuit of the
artistic effect of “innovative language” can be interpreted as a substitute for or
counterpart to “religious belief.” This approach aligns with the realist novel tradition
initiated by Flaubert and represents a significant “ultimate pursuit” in Wang’s creative
career. Through Erich Auerbach's analysis of Flaubert's realistic ideals in Mimesis: The
Representation of Reality in Western Literature, this paper aims to further elucidate
the “purist” form of fiction writing in Clipping Wings—described by Wang as “pristine
water, with no scent”—and its connection to religious sentiment. In particular, it
explores the profound interaction between this writing style and the “body,”
encompassing both the individual (the physiological dimensions of literary creation
and appreciation) and the collective (the codified system of symbolic order and social
language). The emergence of “affect theory” in the mid-1990s offers a new interpretive
lens for understanding this complex relationship. Thus, this paper incorporates affect

theory into the discussion to complement existing research.

Key words: Clipping Wings: A Chronicle, Wang Wen-Hsing, aesthetic modernism,

Flaubert, parodic mimicry
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KX RAFZ LA %K » R F A4 T : Chang, Sung-sheng Yvonne, “Clipping Wings: A
Chronicle and Wang Wen-hsing’s Art”, in Wu, Chia-Rong and Ming-Ju Fan eds., Taiwan
Literature in the 21st Century: A Critical Reader (Singapore: Springer, 2023), pp. 59-79. ii
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P—AFR &EER o KRB LG TR | B R R EIR A R
ExHey T #4E K ;) (Chang, Sung-sheng Yvonne, “Wang Wenxing and the Enlightenment
Project, with References to Lu Xun” in Sciban, Shu-Ning and Thor Pidhainy eds., Reading Wang
Wenxing: Critical Essays (Ithaca, NY: Cornell University Press, 2015), pp. 3-29.) ; i A& X 8] 3
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EROREE) - BEAE— R AR - WYL T SRR E G R S —
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REKRAFELDHLE K —EHMAENE bR —HFSAKRLEELRTR
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(2016 -8 A ) B 26 ) (M EEHERm)

LTHBESHRIN  REAEFRIXEHY THRXS - R RXRKFAXEMEEL - K
%o REMEBREUREABEETHERZTANORME (WEH A ERE) Bk AUFE
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KB TAATE T B E R BT AT RE D R BT 8 - I pE 3 4 (Pascale
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(David Harvey ) “FIP 8§ < « FlirALs# ( Arjun Appadurai ) *43 Bl LL T 5 BLAGREE |
(postmodern condition ) 1 " Z&BRSZ/L 7 | ( global cultural economy ) J 44 A

ARy RS TS s B 52 | (translocal phenomenon ) FE & IRFHY i HE] T

—AE B AR R 2 - BRI ELRE - 25 S B R MY R A R A 2 R E

RS RKIIR ~ BRI 1 IR IR & Y B HR il — L T 55 7 9 B e

R B 22 bh ~ AR~ DRSPS RE UL - T RS RIS )T L R0y TR Hif

TTEIEFR ) fRHE TV M BENTHY SR T3 o K BB 1) B 56 (B B2 3 i IR HE ) 12 0
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(temporality ) HYFESEE B - 7EMHEE T & A R AL PSR S - fEfeim

T RE TR RS BRI R ERAC IR » 1598 8 S B I (] 47 o D R s e -

HEE R -

B RUR - A R AEAE (S BeAE — -+ — A By 5 18 AL R & i S
B E - BEFETIE UGB AR - RBR R RN R R - WTET 2 S22
i R T E R T aigl (5 ) (ER 5 ) RS - REEEETT UL
BE o & BRANERS A EAR R FATRER Ry £ R T S g SUbE 3K 4 (high culture quest )
KB RE —— 12 2 AR @ RE P 05 B A S Y e i Ry RS A

BAREFREE " &5, (universalism) HHFEAYZEE - NimEHEEE
1K - R G & 5 ROR AR I — TR 2 T E (3 B A2 ve T B e 2
— R BB © AR » AE - HEAC IR AR Ay SR vp o e AR AR S
o7 [ UL R T R 4l R e R B T ke 52 R o AR AR R B A T F A ARSI
AT B E R & MR P & - B/ A SCEL Sl 37 i 1 Pl B 8 2 X A

4 Harvey, David, The Condition of Postmodernity: An Enquiry into the Origins of Cultural Change
(Oxford: Blackwell, 1990).

5 Appadurai, Arjun, “Disjunction and Difference in the Global Cultural Economy”, Theory, Culture
& Society, vol.7 (1990), pp. 295-310.



8 (&MXFER) Frutilh

BRI - S B ZRAF 8 v] BE &8 [F] L T E - -REEEG % (Pascale Casanova)
B (IR G RAR ) SO TRMEGIGEHE , (Greenwich Meridian of
Literature ) BB ; B LEBIEH BN OIVAETERER - A0 6E B SRS TE
EERFEAT R S ELR A R S g i - SE TR L REELIR TR - EEg#E (Franco
Moretti ) Bi-REEFHEEFREH L IR A T {5 SRR ) it & 5
[ SCER B A LT L R BB AR R B SR 5+ MU R EROCERT
S RHEREYE — ELR (7Y VT #0& oL [A) SR B HH 2R Y

SRIM > BEERE B (BIES) SERARAE R AT — AR LERAT (episteme) HY/N
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R - FEEMEAERE - (BYFEN) FHFRAER "Ml SE82MHiK , (ethico-
aesthetic regime ) HAFHERFEEIANCLAVRIE - MRS WA AIRCEL - HEERE W] 5
LBE > AERYE RSt T B IR P Tt & S b R R o g A

EN G EER 3T - W ARAHEE A A R DR R RAS R LB 47 - ARG
RS (BYFEEL) R iEny - Hop Rpmtr ey A £ SRRy - 2k iZHE
AR/ NG PR LR - eI RFRESTHE — D R H M B B2 G rh T AR L&
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o

¢ Casanova, Pascale, M. B. DeBevoise trans., The World Republic of Letters (Cambridge, MA:
Harvard University Press, 2004).
7 Moretti, Franco, Distant Reading (New York, NY: Verso Books, 2013).
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ISR » (E1SERAYIE -  T SCHURS Lo 35 Y T BRAE 1 115 2% L( parodic mimicry )
S B e wT A FEHERE AR LI B E5ILZ A (temporarily placed into brackets ) -

Hh AL R ME BRI RS P 2R ARRE » 382 2K > AR AT AR « gk (Brian
Massumi ) $& 5B B 5 » S A1 3 £ SCBUBGHE 35 = BRI B - i
T — B A A - DU RE IR Al 53 11 /N st Bl A — QR 3 B 70 B P B A E 15 1 (R
S EFTARATE M -

s T i EREERIR - B EREIRVERIE

EE R — AR T e Sl s FYRER BLBGRGE K - m] LA B AT
QREAIHR SE ARSI A EZ - BPGGREBZ T - B & R
XALARE - FEEBEAVER ST - 5 KR SMEIRE SCE R AL BI#T ]z (United States
Information Agency » &% USIA ) ¢ Fiy J& 3t 7 (Bl &5 B 318 1 IRLE= R By - jl
Feg AN (PET) SCEERE B IR S R L o 32 SR . — AR Bl N7 22
18R B IMNBE SRR L [T SR B B B R » R BN A I B R A Ay — {1
HEILHR  WLIERBHAKEH o MMAESOFAUE R b e 4 F135 ) £ 5 11 LBy
A PR —— ] 32 B S8 7 B ) ke ol A5 Bl —— SE P A ER IR BT B A T AN W AR
) RS B R AR A -

ANOFR - R B EFRSCRAE L 2B 2 il chAn T #ee i ~ #2238 A RS
HLAL SRR Y — R S JEE SIRF 41 - 10— 8 72 22 1) % Bl /F Bt (Towa Writer’s Workshop
fEFE IWW ) {32 F5 K ~ $E 1T 2 855 00 KRR £ FITIR L D s i858 T 3k 3 B
BATFEANEERLE - HRIEEMEE R NR G 85 A 2 B B R
A o AtATIE ke P B A R R R - ZEEX T B - 5% (Irving Howe) FrEl T 3

8 Massumi, Brian, “The Autonomy of Affect”, Cultural Critique, no.31 (1995), pp. 83-109.
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RZHE &, (the idea of the modern) FHYFEHE ; M TE AR E " %Jg 4 (depths)
HITEH - CHEE AL BEARAGAZERE - [RIRFERE AR M B T 32 8 S ks 1 2 7
BT AR AIREE S - HES—1R1VE - RN B Z M HENEIFE Bl
BT SO TR B ) R (mimetic tradition ) H{HIEE " EE | (realism)
B — IR - KA BRI B R R BRI RE G EER (EEE) - L
HOZ B RO /NGBS BB A ~ i S HESR B9 T LT RC R B/ NG 3R v T oK
MAFE - B SO R T AR R [ s

e T B — 2 BABIHTAC TTHI PR SR » 38 1ML g o7 B S 08 B Ay S ER B
% 0 ZHE - 175 (Pierre Bourdieu) FIffTE » gL HS (Jacques Ranciére ) »
ANHI T[] 3t AR VR vt Ry B » 2 5 78 5 BRARA R SS B2 L iRy » ] B —BfF -
M3k 5 « BEFEHH (Erich Auerbach ) 3% -1t FRH ~ R T 3B 25y HE 5 1
AN AR L2 AE - (B« PR R BIERY L) (Mimesis: The Representation
of Reality in Western Literature) - B F5 IS HE T £ SCH Y ETE SR A0 fr] & FE B8
BT AT AL 3E 1 SRR R AT s 2 .

TE iR MAE R ERE - ECHE R 7RO SRR BEREH L W
HLIE

}

R LBBREXERET  FRAE R ERBELFRY FF G A
BN E/RF— RS R BF R P REYR TR s — @&
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° Howe, Irving, The Idea of the Modern in Literature and the Arts (New York, NY: Horizon Press,
1967).

O EEA R AR E XA P e F 4R 2] 69 7 98 & (Ernst Hemingway )
RFHFHETINOERYN > BATRARK &+ AMHLHETEERAANKEE 2
MAGRERRGEMY  SRARGERE L REVRAKE X B L5 TE T AE
PIRR A R oyt de - XA A F (1937-) BRI T AT MW RFH T - 5 RAEARME
o LA R R (BEH R AY (MadameBovary) 7 #1575 3 5 15 51 3% 42 85 09 4%
3 HA o

' J&g X % : “Flaubert wanted to transformreality through style; transform it so that it would appear
as God sees it, so that the divine order—insofar as it concerns the fragment of reality treated in
a particular work—would perforce be incarnated in the author’s style.” Auerbach, Erich, Willard
R. Trask trans., Mimesis: The Representation of Reality in Western Literature (Princeton, NJ:
Princeton University Press, 2003), pp. 357-358.
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12 J& 3 & : “...his fanatical mysticism of art is almost like a substitutereligion.” < F] 3£ 11 » & 488 -
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Bl g RAe LG - ge) "AH, ARLAREFRIREEHS A S RILARERS
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B Edef i BERERT T AL XEGINRERMED T RS E I A0 B H BB R AT A
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Fo AW RE (FHEXE) T TARBASMERI - LM/ S TR | (trans-
mimetics ) o % /£ 1984 4% % # Modern Chinese Literature &4 % X & 1987 S8 &5 (W4
XE) o) (RS 9B AF¢k) —XF » BREDERMRIFH N A - (Chang, Sung-
sheng Yvonne, “Language, Narrator, and Stream-of-consciousness: the Two Novels of Wang
Wen-hsing”, Modern Chinese Literature, vol.1, no.1 (1984), pp. 43-55 » 3% % » (4 (R %)
BT R kA (B 2) %328 (1987 456 A ) B 196-199 - ) #H | 2013 & » T
PERFENTHEN T S AW RAE S  (FHE (FEAFHA BRI —I X
P KA EREE S (B RRERAE  EX A E) (S ERBME
&0 2013 5 )0 B 373-376° ) AH AT ZACGAE R BRE E R A TR L ES
(implied author) Z X AR - AHF— eI > RS BHFRNT » BEZ R EHDRE K
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%O MBI RAFEETRMVRNE  SEE BRI A AR R B
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By » SERFER T AR AE—RFHHRFIET " - B/ NRRCEH B EE
B I o BERR - $5 1A — {8 OB M 5 50— AR RN (R 8) DI
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5 & B R BRI DR RO —— 8= F) - FE I (Henry James )
it > fri (oG T RGN G M NERAY)— Bl — IR R PEE (B Bk e
ks TEE&{E# 4 (implied author)) ZHAYFEEMCURYE - B EFENAZHE
TEE FTAER —HEY - —EEFIS - FREFANEEIEFTNEEFES -
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18 Auerbach, Erich, Willard R. Trask trans., Mimesis: The Representation of Reality in Western
Literature (Princeton, NJ: Princeton University Press, 2003), p. 490.
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19 Tomkins, Silvan S., Affect Imagery Consciousness: The Complete Edition (New York, NY:
Springer, 2008).
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23 Jameson, Fredrick, The Political Unconscious: Narrative as a Socially Symbolic Act (Ithaca, NY:
Cornell University Press, 1982).

24 Bakhtin, Mikhail, C. Emerson, ed., Problems of Dostoevsky’s Poetics (Minneapolis, MN:
University of Minnesota Press, 1984).
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29 Auerbach, Erich, Willard R. Trask trans., Mimesis: The Representation of Reality in Western
Literature (Princeton, NJ: Princeton University Press, 2003), p. 491.
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31 Langer, Susanne K., Feeling and Form (New York, NY: Macmillan, 1953).
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37 Anderson, Marston, The Limits of Realism: Chinese Fiction in the Revolutionary Period
(Berkeley, CA: University of California Press, 1990).
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